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How to UseThis Pamphlet 
The secretto successfulty earning a merit 

badge is for you to use both the pamphlet and 
the suggestions of your counselor. 

Your counselor can be as importantto you as a 
U 

	

	 coach istoanathlete.Use all oftheresources 
 

your counselor can make available to you. This 
may be the best chance you will have to learn 
about this particular subject Make it count, 	 ---- 

f you or your counselor feels that any informalior 
in fiuis pamphlet is incorrect please let us know. 

Please state your source of information. 	 --- 

Merit badge pamphlets are reprintecl annuall 
and requiremes updated regula. Your 

suggestions for improvement are welcome. 

-.: 	 . 

f / 	Who Pays forThis Pamphlet? ' 
This merit badge pamphlet is one in a senes 

of more than 100 covering a1 kinds of hobby and 
career subjects. lt is made available for youto bu 

as a service ofthe national and local councils. Boy 
couts of America. The costs of the development 

writing, and editing ofthe merit badge pamphlets are 
paid tor by the Boy Scouts of America in order to bring 

you the best book at a reasonable price. 

1 
‚/1 	' 	Send comments along with a briet statement about yourself to 

Pilots and Program Development S212 
Boy Scouts of America • 1325 West Walnut Hill Lane • Irving, D( 75038 

lt you prefer, you may send your comments to meritbadgeScouting.org . 	* 

-- 
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Requirements 
Music 

• Sing or play a simple song or hymnn chosen hy your 
counselor, using guud teclllnque, phrasing. tone-, rhythm, 
and dynamics. Rc.d all thc sigis anti terrns of the score. 

2. Name the five general groups of musical instruments. 
Create an illustration that shows how tones are generated 
anti how instruments produce sound. 

3. Do TWO of the following: 

a. Attend a live performance, or listen 10 three hours of 
recordings frorn any two of the foliowing musical styles: 
blues, jazz, ciassical, country, bluegrass, ethnic, gospel, 
musical theater, opera. Describe the sound of the 
music and the instruments used. ldentitv the composers 
or songwriters, the performers, .ind the thies of the 
pieces vuu heard. lf it was a live perl)I uance, describe 
the setting and the reaction of the audience. Discuss 
your thoughts about the music. 

b. Interview an .iduit rnemher of yoiir fantilv almut rnusic. 
Find out what the most popular niusic was vhen he 
or she was your age. lind out what his or her favorite 
in usic is 1mw, and listen to three of your relatives favor-
itc tunes \vitil hirn or her. How do those favorites sound 
to you? Hul vou ever heard any of thein? Play three of 
your favorite songs for your relative, and explain why 
you like these songs. Ask what he or she thinks of your 
favorite music. 
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c. Serve for six rnonths as a member of a school band, 
choir, or other organized niosical graup, or perfom as 
a soloist in public six tirnes. 

d. List five people who are important in the history of 
Anicrican niusic and expLi.n to vour connselor Wi1 

thev continue to be inflic oai. include it leasl one 
cornpose; one performer, one innovator, and one 
person born more than 100 years ago. 

4. Do ONE of the following: 

a. Teach three songs to a group of people. Lead thern in 
singing the songs, using proper hand motions. 

h. Cornpose and write the score for a piece of music of 12 
measures or more, anti plav this music on an instrument. 

c. Make a traditional instrument and learn to play it. 

5. Define for 'our counselor intellectual property (IP). Explain 
how to properly obtain and sharo recorded music. 

MUSIC AND BUGLING 	3 



Bugling 

1. Give a brief history of the bugle. 

2. Do the following: 

a. Explain and demonstrate how the bugle makes sound, 
and expain how the bugle is related 10 other brass 
wind instruments. 

h. Cornpose a bugle cafl für your troop or patrol 10 signa! 
a C0flifl0fl group aol ivilv. such as asscmbhng i0rflie1iti1TIe 
or striking a ca:npsite. PIay the cail that you have 
composed before your unit or patrol. 

3. Sound die following bugle calls: "First Ca]i,' "Reveille," 
"Assi'nbly," "Mes.' "Drill," "Fatigue," Ofdcers," "Recal!," 
Chutch," "Swuiunng," "Fire." "Retreat, "'Tu the Colors," 

"CaIl to Quarters," and "faps." 

4. Explain vhen each of the calls in requirurnunt 3 is used. 

5. Explain how 10 care for, clean, and maintain a bugle. 

6. Serve as bugler in your troop for three months. 

Note: A bugle, trumpet, or cornet may be used 10 mccl 
these requirements. 
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music 
Music, Music, Music! 
Misc s woven ntc' ide. 	.- the hjllahv 01 vour earuesr 

o zne rn:sic vc.: iov rodav. A person walk-n-2 
and 	.;.is'lirr .:r sir:.. is i::».ing music. Manr, . 

hear thes::. :ds in naure—wind in trees. tiowinu wa:: 
birdsong. .. 	ctes howi—as a kind of music. Narurc 
sounds ar. ± ::en ins silences have inspired peope no r..:...e 
music. Cornooser 	.:ve n.v..aned nhe son .:. 	ndus'rv and 
bus': cinies inno music. tun. 

hisrorv of music 	:ich and excining. Th::..:h ft 
ages. n: music has hee. aed hv onople whc rnec ::m 
tradition, then expiored a:.: nnovatec......ii zhe great music has 
nun von b. :. written. Todav. the . . - biiities ftr creaning new 
music are 

What to PIay? 
tu choese an .:.s:rumem von 	. 	0v. Von -.: id 

-,he action ofpiavil.: .r—fingers oll kevs. a 
bow cm stnngs—shculd appe: : von. \iavhe von see voursc±:r 
plavinn tromhone in a march.:: hand. plaving guitar in a roch 
band. irving nun new pieces hv vourseli on the piarto. 
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Buying an Instrument 
You i 	vc- g ce Beiorehwng an inscumem. ak the adce c': vcur nu: 

or a flend tuho is an acccrnii5he± :iiudan. Thev 
s ar 	trumert, 

:.:w abcui the :.:izv. :::u and de 	reI:. 

too 	vct cheose placezz o huy TcJsiCa 	i:nnne 	11: :en advice 	an s:.. 	vou 
:ne, :nev. ai.hsapnr. 

vOE 	- er. :vom 
orne  

yoi cou d becorie .:..s:c deaers a.:. 	:Ter rentals :::. pav:.•ii p'ans, 	econhan 

am - :arofa 
a 	h sool' ;:rmenishsj 	nis iesnned for begnner  
a:so vill cest ien. 	von are sh 	. :cg rr a u sed nsrmen, 

chorus or cior as:. .: he d: ihr a I mmr e~~.  

at Sch, 001 or your Many 	.;. 	 in 	rirnen:s and prvide instrualon 
- rerc 	\eu migur r 	t1e re start vour .ssons 

p ace of .. :-r - zche- c hke thenst .. .. ..... rt 	von could 

orstartvourotn  

sngrg group. 
You will get more satisfaction and longer use 

from a reconditioned instrument of good make 
than from a new instrument of inferior quality. 

Whatever instrument you buy, insure it against 
Iss or damage. 

Choosing aTeacher 
A srnaier a. ......aunitv n.:n have entv an 2: "0 mus 
:eacntrs. Jt: a age: ci:. ou tvi fJt. a oeu.. iieering a:ray 
ei nst:ucrcrs and nusc scheeis. Ask 'he advce ei someone 

1.. .:wiehe, 	Ee sure to c:._.: vtth friends a: :hcoI 
er rn veur rnx'p who take lessons. ;' p'iesson.: .:nsicrar. 
exeecel in :'5:mance rr cbt asc e a gec . streeror. 

.:.srrurnent von wan: ro piav. 

von :rnghr an a sef-inraori arme  : unten Have some 
one whe knows :nusc hep von. uh the 	c: note alues. 
connling tinte. clei and -note pazernert. as weP as he!dng, 
rhtger:ng. 2:::: :ari;rg for the . :nrnmenL .\r-: .:ble nsucron 

. 	pfd. Ask von: ntusic :eache: er ::vrh haige 

:commer.jat:ons. Check von: cca. jsi. store. 
schc :..uiic hh:arv. 
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Singing and Playing 
Vhether .:.i ain. 	an nari:::::: 	.hist!e 

rqureient 1. it vi nep if vcu .nw nw .c reai musc. öu 
and vct:: c."aer can re ew ihe neannga of the nstructins 
and avrnbois :he iav. Practice untI von 

aa cianna. 

ae tes. 

Techniqu. 	wav m.:ian handlea :he echaj:al deaa 

Phrasing.  
ja aahor r.: . 	tii:h. r'. ............) Lour 

Tone. Sc ....... Jja!i;v. 

Rhythm. .t seadv patrern cf heata 	me unha in a niece of 
rnusk. Same heata in :he pat:ern arc 

Tempo. i. s 	:.atwhich a p;:: 
. 

MUS C 	
............................ 

Sorne Common 
be excning. 	hen praticin 	Jiffjcut Dynanics Terns 

rnusjc. . 	 :farr::. 	nlav 

Dnarnics,enreesofa:undvoIue 
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Sound, Music, and 
Musical Instruments 

 sound. scmetiltng must vihrate move rapidiv 	hack 
voI cords vibrate when vou sneak, shout. 

- :nvourthroaLasvot.. ::.andvou 
wIll feel 	vibrations. 	:::.: 	a guitar vibrates when 
plucked. . drum's suria 	:aes.vhen tapped with 
stick The vibrations. or sound waves. travei througi:  

:s. The soun. - :aves reach vour eardrum. ca - s:ig lt to 
vihrate so that vou hear the und 

[)ifferem sounds have different-shaped 	.nd waves 
according w cach sounds iowiness the 	1 .? vibration 
and 	...... 	numher 	:.nies ner  
wave vihrares A high note 	--11101ii , 	s - 
the sound waves are dose togerher. creating :. igh ftequencv. 

d ' 	 n 	 e 
sound W3V€ ............: apart. creaung a 10w rrequc:1: 

The distance between two notes with the same 

name (C to C, for example) is called an octave. 

The higher note has twice as many vibrations 

per second as the lower note.That is why it has 

a higher tone, or pitch (highness or Iowness of 
the sound). 

Stretch a rbber 

band between 

two nails. Fut your 

ear dose to the 

taut rubber band 

and pluck it 

What do you 

hear? Pluck the 

band again, this 

time watching it 

closely. What do 

vou see? 

MUSiC AM) BUGUNG 	13 



Sound the Drum 
Put a few paper clips on the top of a drum. (If you 

do not have a real drum handy, stretch wrapping 
paper over a coffee can and hold the paper in place 
with a strong rubber band.)Tap on the drumhead. 

What happens to the paper clips? What do you see 

and hear? How do you explain your observations? 

Diagram of typical orchestra seating, by families of Instruments 

Musical Instruments 
sc insn:: -:.: 	usualiv are grru.ed 	.rdrg ii: : 

he: reduce nruad. Thr five ma:. reu. 
percuon. .nd, :rrrrd. ke':'n: . and 

Percussion Instruments 

ean srrd.ing to-einer re p cuce !iC. All per-
:rn int nem are truck—eme wllh sllck er hand mal 
eme tv han. :nd serne hv ::. nar of ;he llisrumenr 

tng anoffier. as vith cvrnh.. . ::: 	tues. Serne have a 
:enlle rllch. such es he 	cllmes. xvicphene, end 

nlockensneL on:e have an JnLiefin ,Ue nllch. such es the 
irum .. .d cs:ar. 

The cst coinmen drurus are rhe seare drum arc s 
drirm The snare drum bes iares cerds strechec acres. 
hnver hem. h . 	mis: . ..........ha ou;e: : n1e ceiled 
:he crucer: suarc-drnn: and largen deeper modei cdhed die 

ururn. Bm:: ere niavdc auru re uar er nczs. 
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Thc hass drum is 
the laige drum used to 

heats in music. 	. 	 - 	 ' " 
Percussionists 

The drummer strfkes it 	 : must be mindful 
with large rnallets that are 

oftempo. While handheld or mounted 
a foot pedal. Attached to 	 F all musicians 
tle bass drum, or ready 
nearby, mav be several 	 . should be aware 

accessories: cymbals, 	 - of the beat, 
tom-toms, triangle, tani- 	Concert snare drum, held snare drummers often bourine, maracas, whistles, 	drum, and bass drum 

cowbeiis, gongs, and other are responsible 
instruments that produce exciting and unusual soun&. or k eeping 

In jazz and rock music, the drummer is the dri 	force 
of the rhvrhm. The jazz or rock drum kit usually consists of a steady tempo, 
a snare drum, a bottom drum (bass or kick drum), crash 
cvmbals, a ridc c nihal, and tum-toms. There is also a high 
hat 1,ollten spelied lühul), whicli is a par of cymbals the 
drummer opens and cioses with a foot pedal while playing 
on the upper cymbal with a drumstick or brush. 

:.: .. 	 ROE CYMCAL 

J'. 

N 
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Wind Instruments 
The wind instruments include the woodwinds 
(flute, piccolo, ciarinet, saxophone, oboe, and 
hassoon) and the Lrass instruments (trumpet, 
Frencit horn, tuba, and trombone). 

All 'xind instruments are played hy niaking 
air vibrate vithin a hollow tube. The longer the 
tube, the longer the column of vibrating r inside 
the instrument, the slower the vibration, wd the 
lower the pitch. Each wind instrument has a way 
for the plyer tu change the length of the air column 
tu produce different notes. 

Flute, ciarinet, 
and saxophone 

Get five clean, empty bottles 
of the same shape and size Fill 
four of the bottles with differeru 
amounts of water and leave the 
fifth one empty. BIow across 	 „s 
the top of each bottle. Compare 	 - 
the sounds. What kind of pitch 
is produced wheri you blow 
across the empty botte (the 
longest column of air)? And what about the pitch produced from 
the almost-full bottle (the shortest column of air)? 

Woodwind instruments. The flute and piccolo are 
edgt'-blotvn instruments. Thev are nlayed by hlowing air 
across a hole in the hol]ow tube of the instrument. 

The other woodwind instrLllnents are called reed instru-
ments. Sound is nhide when a reed—a thin piece of cane, 
wood, or plastic—vihrates against a mouthpiece. The ciarinet 
ancl saxophone have a single-reed mouthpiece. The oboe and 

16 	MUSICAND BUGLING 



bassoon have two reeds bound together. These vibrate against 
each other when air is blown through them. 

A woodwind has holes along its length. The player shortens 
or lengthens the column of vibrating iir in the Instrument by 
opening and closing tiese holes. \.Tibra(ions occur only in the 
air hetween the mouthpiece and the first open hole. If all the 
holes are closed, the air column is at its longest and the lowest 
possible note is made. 

Brass instruments. A brass instrument is plaved by blowing 
air into a cup-shaped or funnel-shaped mouthpiece, which 
niakes the air inside the instrument vibrate. Except for the 
tromhone and bugle, all brass Instruments use finger-
operated valves to open sections of tubing to make different 
notes. The trombonist lengthens the tube by moving the stide. 
The bugle is a simple tube with no mechanical control. 

Trombone 

- 	 Trumpet 

Tuba 

French horn 

MUSIC AND BUGLING 	17 



Stringed instruments 
that are plucked: 
banjo, guitar, and harp 

The weight, 
length, and 
terision of each 

stririg varies the 
pitch. A short, thin, 
tight string makes  

rapid vibrations 
and a higher pitch. 
A thicker, longer, 
Ioosei string rnaes 
siower vjbrations 
and a lower pitch. 
Pressing a Gtring ‚ 

changes its Iength 
and tightness. 

18 	MUSIC AND BUGLING 
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Stringed Instruments 
Stringed instruments fall into two groups: those that are bowed, 
stich as the violin, viola, and ceflo: and those that are pluckL'cJ, 

stich as the guitar, banjo, lute, and harp. 

7 Bowed instruments. \Vhile thcsc i: 

	

/ 	also be iducked, thev mailv arcp" 

	

a bo\\ lack  ancl forth across tI:c 	igs. ilic iiich 

% 	is varied by pressing the strings with the fingers 

	

1 	of the other hand. The vibrtions travel into the 
/ 	 hoclv of die instrument, die Sound hex, 

iev resonate. 

	

( . 	 Plucked instruments. Harp strings are 

	

l.iucked with the f gers 	er pucked 

	

iioIrurtcnts, also cal cd 	cd ''isti uments, 
have a series of frets, er ndgcs. 	« mark 

	

where the strings should be pressed to 	v de tones. 
(The finrcrs arr' placed hetvccn 11w f et.; Gnliars, 

ukuleles,and wujos aje Jmt are 
plucked with the fingers or with a sniall p 

4 

1 

Stringed 
instruments 
that are bowed: 
violin and cello 



Keyboard Instruments 
Kevcard ;nstaime: 

	

comvule mam,  o: 	:ea:ures ie 

ners MCIM ohtr jrOUPS, F  
nikes 

ha;:ie 	d ea s:ring. IV-he 	p;es 
a kev ca a ha 	chcrd, a srng is p cked The er-an uses 

	

'rced ;hraugh rees c: hoicw :uhes 	are much like 
ws:es. cr I ::ic vbrations. 

The accordor 

's a handhe d 

verson othe 

oced-air c 

witi an additiona 

buton keyboard 

tor bass notes. 

- 

Accordion 
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n eiecnc guar us es  
an ei nen .: :.:.z 
vbrai'ns jr. . 

srring. The jcip c'nverts 

the v rains to eleciric 

are sein 10 

an anipliür arni iien cor-

vened bac. inrc ':ibrauans 

aake 
..nces thc 

an are Svne.:: 

coi'me:. :.:n achires 
hat can . ::.. ...: 	. ..  ads 

: 7 :nanv :nSinirr 	17 J 
cea :atvaretvoi 

Is. 1 	:.Lraie 
lav :.: enied sigr. . 

)led 	nds These snas are 
c an arnpli€: :ni convened zo 

vl'rn::s 

Electronic Instruments 

E.ectwnc ir 	 va groues: radinonaI -, n strj- 

nwms etw, rense i n:  . .1tered eIetranIcaHvm sich a 
MM :.. 	.. i nne au s := 1 7 7duce so:nd 

eecironcai. ‚n 	. 	mnesizen 

EIeCtriC guitar and amplifier 

MIDI 

e a compute: w recerd, e±it. anci PIdV hac niusjc nsir. 

\HDi-coinpatihe &ect:enic ins:rimems—nsiai!. kevhcc. 
vnthes:j:s. V2h MIDI. veu can cornpc md vour cwn 

amteur 	:: .ut mnsic theor': 	tu rn a home ccr.::ner 
~ nio .i. n.... 	mnsic-mxin: :Mo. 

Mac 	 mute :usc on a computer ihat 
M!D . ...............:. .;:.. ..:e 	o it. Using s: 	::iftware. a 

:cpose:s.. . 1iii scnLesizer 
 

w!-,a rotes io pac, and a 
vha 1er::.: :::.: voiucme. The comr'cser can W and paste 

10 FEI ::: Ist icsg.enne ::.: ::.. unrei n :v edjng 
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compser se1scts what niusical insmiment the 
svmhs::.:er shouid sc:. Iike—a :.:ao.  for e;T:ple. or 
mavhe a violin. gutan ilue. irumpet, or drunL U::1, MID1 
iflstfl1ff1i.fl1pOser working 	tav :1 :he parts 
in a rnusi:.i .. ::.position, and all 	. . r ::- ..:us i:-.:uments. 
With a 11Dl-equiope.:::.: ::iter 	. 	izer, a com PC, ser 

:irtuai orchestra at home and listen to cornposk 

Noteworthy Inventors 
In the 1760s, Benjamin Franklin invented the glass 

harmonica, a set of glass bowis arranged by size 

on a spindte.The player used a foot treadle to tur 

the spindle and produced tones by touching the 
rims of the rotating glasses.The instrument was 

poputar in the tate 1700s and early 1800s, but lt is 

seldom ptayed today. 
Other musical inventions have been more 

successfui Here are some important inventors and 

their inventions.You can lind out more about them 

in an encyclopedia or on the internet (with your 

patent's permission). 

Johann Christoph Denner—clarinet, about 1700 

Bastolommeo Cristofori—piano, about 1710 

Adolphe Sax—saxophone, about 1840 

Thomas A. Edison—phonograph 

(record player), 1877 

Guglielmo Marconi—wireless telegraphy 

(radio), 1895 

Morse Robb—electronic organ. 1928 

George BeauchampAdolph Rickenbacker, Las Paul. 

Leo Fender, and Paul Bigsby- 
electric guitars. 1930s and 1940s 

Hugh Le Caine—synthesizer, 1945 

Dave Smith—musical instrument digital interface 

(MIDI), early 1980s 
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Music Appreciation 
Attending live performances is the best way to experience 
nusii. Look for concerts by popular artists, bands, cornrnunity 
orchcsuas and churses, and at colleges and universities. Some 
recitals by coiiegc 'odents are open to the public for free. 

If you choose requirernents 3a or 3h, you rnight 
find yourself listening to music more intently than 
ever beforeTake notes so you can recall your 
impressions of euch piece of music when you talk 
with your counselor. Also note such information 
as composers or songwriters, orchestras or 
performers, conductors, und solo artists. 

lt there are no ove pe;tornnces 	zui' area, you can 
listen to recordings-'-CDs, tuj':s, und rcords. Check radio 
and ;)ublic television schedules, too. i:ttcrnet radio offers rnusic 
frorn all genres (types) at your dernand. Videos and DVDs of 
concerts and operas are available at lihraries und video rental 
stures. Also, many artists and record IallIels offer free samples 
of their music online. Whenever you download music frorn the 
internet, be sure you have your paront's permission and that 
you are not iniringing upon copyright laws. 

The Scout Oath and Scout Law relate directly to observ-
Ing inwilectual property law. Young people frequently have an 
opportunhiv to copv or share rnusic, movies, or garnes with oth-
ers without permission of the pubhisher. However, Scouts who 
knowingly make copies without permission are violating the 
Scout Oath's plc'dge to bo "rnorally straight" and the point of the 
Scout Law calling on Scauts to be "trust\vorthy."Ulluuthorized 
und illegal content sharing is not a victirnless crirne. This behav -
ior may clisid' citage und discourige those who create intellec-
tual propelty c.anutnica!iy ancl crcativeiy. 

A concertisa 

public musical 

performa nce, 

usually involving 

more than two 

performers. A 

recital usually is 

a more private 

performance, 

featuring music of 

a single kind (or a 

single composer), 

sung or played by 

one person or a 

small group. 
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Consider each piece of music. Did it make you 
feel happy? Excited? Annoyed? Peaceful?Wistful? 
Were you glad when it ended, or coud you have 
hstened to it for hours?These are the questions 
that matter. Great rnusic cannot realiy be explained, 

though critics might analyze it in endless detail. 
What the composer or songwriter intended is inter 

esting to know, but what matters is your reaction to 
the music. 

Ciassical Music ii 	i• 

Ciassical music is written mostiv for concerts, operas, 
ballets, and reiigiOUS services. Ciassical music is also called 
art lusic." Here are some tvpes of ciassical music and 

performances to \vhich you might listen. 

Symphony. A major musical work played by an orchestra. 
Most symphonies have four movements, or parts. Famous 
svmpho. uclude Beetnoven's Fifh ("da-da.(.1.3-DUM") 
and \'r:, s S\rnphony No. 41 .nicknamed the 

vrnplionj. 

Opera. A drama that is sung rather than spoken, usualiv 
accompanied by a full orchestra. Operas combine music, art, 
and drama. They often are staged vith impressive 
costunies, scenely, and hghrfng. ihe term gra7u! opern 
describes operas with serious or tragic plots, in which 
every word is sung. Sorne of the best-known operas are: 

• Don Giovannf by Wolfgang Amadeus Mozart (1756-91) 

• Ai'da and Rigoletto by Giuseppe Verdi (1813-1901) 

• Carmen by Georges Bizet (1838-75) 

• Modam' Buttertv by Giacomo Puccini (1858-1924) 
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If you are new to opera, you might want to start 
with operas in English. Look for Amahl and the 
Night Visitors (Gian-Carlo Menotti) and Porgy and 
Bess (George Gershwin). Recordings are available 
of operas based on American events and people, 
such as Nixon in China (John Adams) and X: 
The Life and Times of Malcolm X (Anthony Davis). 

Be sure to read the story of an opera before 
you listen to a performance. Many operas are in 
German, French, or ltalian.You might be able to 
find and read the libretto (the entire text) in English. 

Operetta. A shorter, less serious form of the operatic 
art, \viLh s.oken dialogi 	d humorous roniantic plots. 
Somc Oi the best-know U .:!etiS are: 

• 71-1  c' Tirates of [k•'nzu: 	1w composer 
k']111an S. GilOe:t lSZu  ]9i], ri hhietus \rthur 

Sullivan (1842-1900) 

• J3abes in Toyland hy Victor Herbert (1859-1924) 

• The Student Prince by Sigmund Romberg (1887-1951) 

• Ros' \iuiie and hie Vagabond King by Rudolf Frimi 
(1879--:972) 

Oratorio. A serious composition sun8 hy a chorus and ob-
isis accompanied by a full orchestra. 1: usuaHc is relig1ois and 
based on the Bihle. There are no costumes, scenerv, or action. 
Some of the great oratorios are: 

• Sairo .Tusdk'c' Passion bv Johann Sebastian Bach 
(1633-1730 )  

• le.siali hy George Frideric Handel (1685-1759) 

• The Creation and The Seasons by Franz Joseph Haydn 
(1732-1809; 

• Samt Paul and Elijah by Felix Mendelssohn (1809-47) 
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Scene turn The [Vutcracker 

Ballet. Great music has been created for classical baet. Igor 
Strav]nsky (1 8 ,32-- 1 971) composed nusic für The Firi'brd, 

and 76e Rite of Spring. Pe( ,r Tchaikovsky (1840-93) 
:cted the music für Suian Lake, The Sk'eping Beauty, and 

Tdc \:ocracker. The music has often been oerforrned and 
rccorded apart from the ballet performanccs. 

Program music. Prograrn music describes sornething or teils 
a story. Examples are Grand Gan'on Suite hy Ferde Grof (1892-
1972), The Snrc - 'rer's Appreutice by Paul Dukas (1863-1935), 
nd Peter und ide Wolf by Sergev Prokoflev (1891-] 953). The 

cmposer creates the piece to ]nspire cL'rtain ITkigeS, thoughts, 
and feelings für the listener. Sometirnes the description is barely 
suggesied, or the title ind]cates t]e incaning. Sornetirnes the 
entic storv behind the music is pintcd in die prograrn. 

Popular Music 
The many different styles of popular rnusic include bluegrass, 
blues, country, folk, gospel, jazz, rap, rock, and soul. Some 
popular rnusic loses its appeal quickly, bu many Pop songs 
have iasted tor L ..ccades, even centuries. 

MUSIC AND BUGLING 	27 



Music in America 
ff these pages could play the music of what you are about 
10 read, von wouid hea rthe drwns and chants of American 
Endian tribal songs. You '.vould hea the music that sailed 
across the Atlantic korn Europe: hyrnns, 0,]k hallads, and 
svmphonies. And you would hear the rhythms of Africa 
mingled with jazz, blues, and work songs. 

This section will heip you trace the development of 
music in America and fulfihl requirement 3d. lt will 
give you ideas about composers and performers 
whose lives and works you might like to investi-
gate.The best way to learn about them is through 
listening to their music and reading books about 
their lives. 

American music is the sounds of American life—of people 
praying, protesting, working, and colebrating. American onsic 
is a tnie rne!ting Pol of styles, eihnic backgrounds, and hound-
less ex0eri 01 CO ni tion 

American Indian Musical Traditions 
Some American Indian tribes helieved new songs came in 
dreams or visions. Each song had a purpose: 10 assure success 
in huwuig or bank.'. tu Ical the sick, or 0 praise a person's 
generosity. Traditional instruments inc!uded flutes, whistles, 
drums, and rattcs made from gourds. 

As American music deve!oped, it rarely borrowed kam 
American Indian music. Meamvhi!e, tribes preservci ther own 
music, songs, and dances. 'lbday, niany recording artists play 
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traditional American Indian instruments. 
R. Carlos Nakal, who is of Navalo- 
Ute heritage, has included tradi tional 
tribal melodies in his compositions for 
the American Indian flute. The vork 
of Mniican composer Brent Michael 
Davids has been performed at the 
Kennedy Center. 

The Colonies 
Religious music was a basic part of life 
in the Colonies. Early New England 
Puritans sang psainis, but thev did 
not use musical ins.ruments in 
their churches. The Moravians in 
Pennsvlvania, however, included sing-
ing, ornan music, md orchestral instru-
nient ni their rehgous services. 

Settlers sang folk songs, lullabies, 
and sailors' chamevs from their home 
countries. As musical mstruments from 
i;rope became a\aiiab]e, niore music 
was played in Colonial hornes. Traveling music masters taught 
the violin, fInte, spinet, hargsichord, and guitar. 

Slaves brought \•\'cst African musical traditions and mixed 
them with the European-style music they heard around them. 
'[ichniques from Africa induded complex rhvthms, sllding 
notes, and the call-and-response form. 

The first book of entireiy American music was the 
New England Psalm Singer byWiihaTn Bihings, a 
Boston tanner with a passion for creatinu mUSiC. 
The book was pubhshed in 1770 on American 
made paper, with a frontispiece (illustration) 
engraved by Pau Revere. Biliings' compositions 
had an originality and 000rgy that reflected the 
frorttier spirit. 
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NIL 2 

uii 	era drum and ide corps 

America's first hit was "Yankee Doodle"The verse 
that starts "Yankee Doodle came to town" was weH-
known before the Revolutionary War. The British 
sang lt to insult the CooniaIs, but theYankees 
adopted the tune and marched to war with lt. 

The 1800s 
Following the RevoIutonorv \\. Americans huilt theaters and 
started philharmonic socic los od symphonv orchestras in the 

lirgc'r cities. Piofessional cons arrivcu from Purope and 

gave concerts around the country. New Orleans becanie known 

for opera. 

Fruncis Scott Key wrote the national anthem of 

the United States after the bombardment of Fort 

McHenry at Baltimore Maryland, during theWr ot 

1812. Whnn Kay 'saw the bedraggled Amcrican flog 

Still flyng above the fort at dawn, he dashed oft to 

pen the words to "The StaoSpangkd Bonner" and 

set itto an old Enghsh tune cahed "ToAnacreon 

in Heavon[' 
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Settlers in the Southwest plavecl the music of Spain 
and Mexico. Singing ancl tincing u fiestas lasted for days. 
Musicians favored the guitar but also played the violin, harp, 
and finte. Missions had their ntvn choirs. 

.\•lany American families playcd music from sheet music 
and songbooks 011 upright pianos in their homes. In the mid-
1800s, Stenhen Foster wrote popular songs you probabiv know, 
such as Oh! Susanna," "De Camptown Races," and "My Ok! 
Kentucky Home. "The Civil War inspired an outpouring of 
songs praising the bravery of soldiers and expressing the strong 
feelings people bad abont the war. 

Rural residcrits traveiccl to 'Camp ineetings" to hear ser-
mons by circuit-riding prmchers. People sang hvmns, clapped 
their hands, and iuinped for joy, creating a new style of song 
called the spiritual. 

Among African Americans, spirituai styte induded 
humming, joyfu moaning, and improv/sation 

ispur-of-the-moment invention) around the meiody-
more quaities from African heritage that would have 
asting infinence on American muse. 
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Thel89Osand 

Blues songs Popular Music 

use "biue notes," In the 1890s, band music and 7 
ragime swept the nation. The - 

notes that are popularity of band music was due 

somewhere mainly to John Philip Sonsa, who r 
toured the countrv with bis concert j 	LL U 

between naturai band. Sousa's marches, such as 

arid fiat. The Washington PosC and "The Stars 
1129 1 Lwtn ih 

Scott Joplin, the leadirig 

bi ues o en 
and Stripes Forever," are a perma- composer of ragtime, 
nent part of American music. said lt was never right 

express sorrow By 1900 	of America to play ragtime fast. 

danccd to rnuue. Written mainly Joplinscompositions 
or ioneiiness, . 

hy Atncan American pianists, the 
iflclude 	Maple Leaf Rag 
and "The Entertainer." 

or speak of name comes from "r.gged time," or 

h
•
fe

‚
s troubies 

uneven rhythni. While the pianist's 
ieft hand played a regular beat, 

with humor the rirht hand plaved a svucopated 

or defiance (irregularly accented) melody. lt was technically challenging 
music' to rIay. 

1his ccnnplex, entertaining music has recentiv heen 
revived among pianists. The popular 1973 movie 'ihe Sting 
used rags by cornposer Scott Joplin in its background score. 

Into the 20th Century 
Elements of popular, folk, and classical music began to mix 
in the 20th century, thanks to new technologies and the 

mass media. Some of the distinctly 
Ann.'rican styles thit grew out 
of the nix are described briefly here. 

The Blues 

Around 1900, ma ny African Arnericans 

moved from the rural South to cities. 
Vith them Iliev hrought 'country" or 
down-hone" ''i.c's that camc' frorn 

work sonos a d irn:i - ;tLials. Wlien this 
music met urban song styles, "city 
biues" resulted. 

Guttaristisingor b.B. i.ing camed on the 
blues tradition until bis death in 2015. 
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Famous blues singers include Blind Lemon 
Jefferson, Gertrude "hie Rainey, alid essie Smith. 
'l'he composer W.C. 
"Falber of the Blues" because hemughl Ihe 

music to a wide audience. Man' iisklür 
"St. Louis Blues" to be Handy's masterpiece. 

Jazz 
Between 1900 and 1910, brass hands in the South 
starten to "rag" their marches, and horns wailed 
like blues singers. Ragtime and blues sei the stage 
for 'LLZ, 

 

Milch 	kad ennrrnous influence on 
both popular and ciassical music. New Orleans 
was the cradle of eariv traditional Jazz, though h 
was piaved in other places, too. Elements lypica! 

:z inelude improvisation around a melocly, 
il slioj i r'peated phrases), blue notes, and call-and-
resixoc betwecn instruments or between a voice 
ind instruments. 

Jazz often is described as America's 

greatest contribution to world music. 

Important jazz pioneers include: 

Charles "Buddy" Bolden, Edward 

"Kid" Ory, Joseph "King" Oliver, 

Ferdinand "Jelly Roll" Morton, 

and Louis "Satchmo" Armstrong. 

After Louis Armstrong started 
improvising trumpet solos, 
the solo became a basic in jazz. 
He also introduced "scat" 
singing, a solo of rhythmical 
nonsense syllables. 

:• 

In New Orleans, African 
American bands played for 
parades, dances, and funerals. 
The comet, trombone, and ciarinet 
players would improvise, each 
playing a different version of a 
melody all at once. The result 
was a happy, lively sound, in 
numbers such as "When the 
Samts Go Marching In?' 

Lotus 
£ RMSTRON 

! 	 . 

"Lw 	 f 
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Big Band and Swing 	 - 

Big band jazz carne on the scene  
Unlike early jazz 

in the late 1920s with more 
bands, big bands instruments 	ii  

and swing bands 
intISiC. 	Ehe li;Jleacicr Benn'  

Goodnian ortnat cdl the lively  
relied more on sound of swing in 1935. Edward  

written music "Duke' Fllington—iazz pianist,  

hatidleacet. ‚md one of Anierica's 
than Ofl foremost coinposers—cri'ated 

improvisation. complex innovative,  ilizz.. Some 

1 e'-id og vocal isis with swing 

Imilds 	vere Uil(!e Holiilay, Frank 

Sinatra, and Ii ia Fitzgerald. 

Bebop 

Swing moved ton far trorn its jazz roots for some musicians. 

Thev rebelled in the cariy 19.4(is with bebop, nt bop. Ikip bad 

complicated rltvthms and Iarntonies ntent 

for lisieIttng, not daicinp. 	liii truntpeter Dizzy 

Gillespie, the pian 	- 	 heionious Monk, and 

the sixophonist Ch.uiie "Bird " Parker, thi'e 

of die 	test jazz hilproviisers. wert' import1nt 

• 	 bop musicians. 

ther Jazz Styles 
- 	 ore J azz styles foliowed. Cool, or progressive, 

z bad a smooth, melicov sound and some- 

uiflCS inclitded the FrcIelt horn, flute, or echo. 

Tlie 	1 	 In 	 lili .‚ 	Milesi 1 1'' 	 II 	 1 C 	 1 	 .1 1 	 mc, 

In the 1960s. saxophotits Ornette C'ian 

and ‚lohn Coltrane wert' lmpurLu't [0 	Iu.z. Freej.0'.7. geil 
eraih lilioweci all musicians in a band to ilnprovise without 

beint.', giided by a basic melociv. 

hiZz rock fusion comhined jazz's tmprovisltions with 

rock's rhvt uns and sound. This nci'.tnt the addition of synthe-

sizers, along with the electric piano, guitar, and bass. Miles 

Davis and the pianist flerbie ilancn:k were pioneers in Jazz-rock 

vhich stared in the lite 19(Üs. 
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Ciassical Music in the 20th Century  
he 20,  h cerv. a:e.r• 

po  

Charles ives . -.- 1954 

er 	Hishgv .xig::'I n: 
:ml,  avuand h..:p..............fc:rs vn 

he ce:ed :ie ;• 

	

tars 	Iferen: 	a .i 	e. Hs 

	

AI 	
Die 

	

E':a 	an Gee:a1  

	

e 	:e 	Lt 	

F1 
William Grant Still 3 

Ar.eca cs; 

vas 	 and pe:reJ. 
.............  

- George Gershwin's brother, 
- lra Gershwin (1896-1983) 

ght, usually wrote the lyrlcs 
for George's musicals. 

George Gershwin 1S-5 wr:e 'op::ar 

.e ;v: .e 	.. -st Fravz 	a:d hen a 

.s..s G e -S h 	famous 

:c 	ze:.:........... ::. 

.... ............ 

e 
: 	:e 	-:. 	 .:. 

Aaron Copland  

:. 	
1'I.f-':- 

hie  
- ------------ 

re:g:ze 
-.. 	L.J- 	•. 	 •.. 	 . 	 .- 

£. 	 .. 	 . 	... S......... 
....'.. . .............. 
.... ........... t_ ............... .-. 

1 1 :c:' 	- I 
Aaron Copland 
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MitonR: •r... .: . 

in tne 1960s, Babbitt was one of the first composers of 

electronic music. He also mixed eectronic music with 

live performances by siaqers and instrumentalists. 

John Cage 	91 2-92, c:.:seti ni s.: . .........- ... 
Each p€rfcrnance of a Cae co 	si:kn 

	

Cages work are 	 ri;np '.vith 

	

:c:s :•..rd bv otieci 	............. ...... sz7 vharpirs. ard 
hrs of wood ard ruhbor pac.i 	hes t r  
\Ex. Cag&s wrhr 	usic a s- 	 i-hie awings 
rajrent pe :d agraph Th3 can be comhined severa 

wavs. Performer are lret, 	imerpret he vhch 

hke a cross heiwcm moiern ar and a roaä nap. 

Other Modern Composers 
Listen to the works of modern composers to appreciate their 

unique contributions to classical music. Here are some other 

important composers: 

John Adams (1947-) Morton Gould (1913-96) 
Samuel Barber(1910-81) Howard Hanson (1896-1981) 
Amy Beach (1867-1944) Roy Harns (1898-1979) 
Paul Bowles (1910-99) Barbara Kolb (1939-) 
Elliott Carter (1908-2012) Ned Rorem (1923-) 

John Corigliano (1938-) Christopher Rouse (1949-) 
Henry Cowell (1897-1965) Carl Ruggles (1876-1971) 

Ruth Crawford-Seeger (1901-53) Wifliam Schuman (1910-92) 

Paul Creston (1906-85) Roger Sessions (1896-1985) 

George Crumb (1929-) Virgil Thomson (1896-1989) 

Norman Dello Joio (1913-20081 JoanTower (1938-) 

David Diamond (1915-2005) Andrew Lloyd Webber (1948-) 

Lukas Foss (1922-2009) John Williams (1932-) 

Philip Glass (1937-) EflenTaaffe Zwilich (1939- ) 
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Musical Theater 
Amerlca's first musicals were ret'ues, in which / 

,: - re Just excuses to ne songs together. - 

An ti 	song\vr:s were more inte:sC 	:i 
crea.. :: 	:unes that would seil sheet fliUSC ijian 
telliro 	cs. 

But that ch 	c.c1 in the 1920s when coniposers 
md hriciN 	 es 	SOFICZ  

Show b'cuzt 
hJ 	 ant 	 Harnmertem 11 
Its sons, su: 	.s 	C 	RC.r,' were :::c.:d Oklahoma! began the modern 

the plot 	ped ue aujience unjesaud era in 1943. Richard Rodgers, 

cnaraJe. 
composer, and lyncist Oscar 
Hammerstein II created songs 

Leonard Be .......in (1918-90) was an extremely such as "Oh,What a Beautiful 
Mornin'" to express the spirit 

chor. 	............ 	mmp of the time, place, and charac- 

svnc 	 and dz 	 in his . 	. 	.‚z ters.Together, the songs and 
dances told the story. 

worK. ne cc 	-. ne 	. 	.• or te 

danC- - 	a new v. 
sedon 

Snakespeare 	TTtL'O 

und !uli't. i-, 	arnid 
New

-   

and 	-.- 	oung 
1'• 	 ans _ 

cornic and tragic 
;ith 

	

he 	

.: 

f 	.-. 	ulto 
Leonard Bernstein—composer, 	ough to iunnv. 

Popular Music 

conductor, pianist 

Other important 

composers of 

musicals were 

Irving Berlin (who 

also wrote "l3od 

Blass America"), 

Cole Porter, 

Frank Loesser, and 

Stephen Sondheim. 
Whmte"er stvle on 	 you cam he sure 
nt ha 
	

vav it dcs odav 
hecause it has been 	 . -. 	. 

".s. 	t• 	
.•:Z/. Ui, 	•.:ouiiu. üuS, 

..............- 	. i«. - Jorrc 	::irn one anoftc:- . 
aiid many artists work in several genres. 
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Country music's 
popuarity has 
jrown with the 
ise of stars such 

as Willie Nelson, 
Dolty Parton, 
Garth Brooks, 
Tim McGraw, 
l3rooks & Dunn, 
George Streit. 
Atan Jackson (Ieft, 
Lee Ann Womack, 
aith Hill, and 
iany others. 

Pop 

Countless artists 
Pop covers a wide territorv. 
roniant:: 	angs. .......city tunes, 

have been ‚. 	 songs witil messages. rnovie 
themes, and more. Radio Pop musicians. ...................................... ::s 	\Vt1l1 	so.......... 

Barbra Streisand, :. 	 ispering ;t\ ]es were Niu1ar 

Jones !ate 1920s. in the 
*! 	 d singers iike 

viaconna, sin:::. 	hecarne sensations. 

Jennifer Lopez, Mvrii Lavigne and her band 	rtier 	\br1d War JJ, 	: 
have been described as 	economv rneant tee:rs 

eline Dion, "nouveau-punk 	 monev 	.:: :uv records\ev 

and Backstreet rnusic V:..:- 	'.ritten to jp 
to the 	consuniers, 

Boys are some 

exampies Countt'y 
Cuntrv music developed froni Brittsh baUads ano 101K sungs 
that were preserved in the South. In the mid-1920s, radio 
show 	-: ::as the Yauoruil Born LJQTiCL' in Chicago a:.. 
rrarti Ole Opr: in \ashville began to hrc::: 	"hillbiliv 
nusic" to a wider auriience. 

inusic w.. 	.:lreadv c:: :::ging. Jin. :::: 	igers 
combined thc S:uthc::. :nnuntain ballad 	'uh th€ . ... : 	:nd a 
':gcd! :nheI1 	uc:: 	::. :. 	±: 	.' 	roduce a new s.i: 



of country. Rodgers' songs were among the first 10 attract a 
national audience 10 rural Southern music. 

Country nusic turncd o the West vith thc success of 	The Carter Family, 

cowh()' uiovics in the 1930s and 194 0s. 1 iunKy-tonkmusic 	Bob WiOs, Roy 
mci dealt with suhiects like love and loss. Later, a 

nm relaxed style with an easy heat, known as the Nashville 	Acuff, Eddy 

Sound," developecl. 	 Arnold, Hank 

Bluegrass 	 Williams, Kitty 

Countrv uisc gave birth to a new Sylt' 'ed 1i0'S., 	 Wells, Patsy Cline, 
'vlonro md hishm t 	YL 	.‚ 	 Boys,  

Loretta Lynn, 
u.'o.nning in 19.'. dluegass is characterzed by con'cated 
vocal and instrumental solos and distinctive vocal h«r:inies 	Tammy Wynette, 
ncldne duet, trto, and quartet harmony singing. .4.  it Chet Atkins, and 

 ai b 	'dIe in mi a 
Bands sometimes feature a kind of steel guitar called a reso 	Charley Pride 

pitonic ii:ur. 	 are some of the 
Leser Flatt and Earl Scruggs were important bluegrass 

performers from the 1940s through the 1960s. Anion- i fie 	founding artists of 

major bluegrss grotes of recent years are the Nashvilft 	couritry music. 
fllnegrass Rand, Hot Riz.e, and Alison Krauss Wiiii lier group 

Earl Scruggs wrote one of bluegrass music's 
most famous instrumentals, "Foggy Mountain 
Breakdown' which was used in the soundtrack of 
the 1967 film Bonnie and Clyde. Deliverance (1972) 

also featured bluegrass, the famous "Dueling 
Banjos" In 2001, the soundtrack for 0 Brother, 

Where Art Thou? exposed more people to bluegrass 
and traditional country music. 

Gospel 
The father of gospel music, most experts agree, is Thomas 
A. Dorsey, composer of 	'll-known sotigs as 'Take Mv 
1 -1and, Precious Lord" and 	oe \Vill Re Peact' in the \iliuy." 
Aa yo 'g blues pianist, Dot 'y .cco itpa 	es singcss 
Bessie Smih and Ma Rainey. Then he began to write religious 
rnusici 	i'ad jazz i,y:iuns od hiy flavor. Gose! t'ntged 
froin ii - rcan Anicrican entul, 	reach an e cr-'.vidcnlng 
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audience. The golden age of gospel was 
frorn 1945 10 1965, but the tradition and 
the music thrive today. 

'Ihe gospel style is 'igorous, fervent, 
and iiuenscly spiritual. &unous gospel 
performers include Malialla Jackson, 
Ciara \\'ard, SistL'r Rosetta 	ihe 
Mnsissppi 1•1a. Choir, Jaines C]c'.'eland, 
the Mighty Clou 	.Joy, and the Five 
Blind Boys of Alabama. 

Gospel choirs sing in unison or in har-
mony, and often are led by a 
principal singer or singers. Among 
the best-known gospel choirs is 
the Mississippi Mass Choir. 

Pop singers who have been 

heavily influenced by gospel 

include Sam Cooke, Aretha 

Franklin, Della Reese, Lou 

Rawls, and Ray Charles, 

Some major names among 
contemporary gospel 

performers are Kirk Franklin, 

Jonathan McReynolds, and 

CeCe Winans. 

4 

Singer-sorgwvilci ou Dylan, 
a leader in tho folk-rock move-
ment of the 1960s, wrote 
nioaningful lyrics about social 
issues. Dylan's classic songs 
include "Blowin' in the Wind" 
and "TheTimesThey Are 
A-Changin'" 

Folk 
1:01k music in the 201h centurv has often 
fcan:n.'ti SUi5 of : --.rote" 	;ainst con.htions of 
the day. \Vouiy iuthrie viote protc 	ongs as 
the nat s:nggled vith the pover:v orought on 
bv tlie dust storms and economic troubles of the 
1930s. You might know bis song "This Land ls 
Your Land." 

In the late 1950s and early 1960s, folk sing-
ing bec,onc e:.'cia1h n0pua. J'uik artiIs stich 
as Pete ccger, odfl 1jez, JI: lov Cuilins, Boh 
Dylan, and Peter, Paul, and Mary rose to fame. 
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Teenagers claimed 	 the ne 
nisic har emered in [he mid-i 9Ss. 
as zileu own music. Todavs rock rrusic 
evoved fom eariv rock 'n --eil 10 

cover a wide vaerv cl voca s:vles 
and instnimenta:ion. Rock inusic has 
rocsin d::esRB. 
wifch conbnes hlues. iazz, arid gospei 
stvles. R & B has a powerful l›Lat and 
oud, inlense rnusic arid vocais Li:lie 
Richard and Cuck Berrv were pro nnen1 

B arrisrs. Rcck also crew ron cojn- 	
le 	e.rn Liveroo$,England, 

msc A IYPCa. r0c S'xlg ias 	tred the U*ffled Stetes j  1964 and 
dvinc h -  Iou of vome. and sim!r revoiuüonüe CI MCL ifleysangsophis 

:e'e1i:ive: 	es 	 lied yijcs i r sty$es that ranged 
fmmbaøads to herd rok11,eiinflu 

- 	 eøencou raaco 0'L,-! e rock groupste 
nc LJ 	Ll f 	 exoant1styIsnstrumentanonand 

	

' -i 	r-: 1iE 	C 	 e!ectronit.s.. 
nched hs caree: 

:i was or: : - i 	ecwnng :he K:nc 
- S Rock V Ro. 

I the 9thTs. Jaites Etrown, Rav Chares. A:e:ha Franklin, 
c:hers sa r:ck msic C-  21 	 li:rc'iz hecame a 

cen:er for back sincers. ard :he- trrown sojnd deeaoed 
:here. \\eow  \1ov: shers ::cde the Tempra:hrns, 
Smoke. Rornson and ihe Mi:aces, ad Diana Rss and 
:he Spre:nes. 

rock ar:hc Beach Bcvs. Erc 

	

Canron. :he G:arei 	'ead. TiIn  -!end:x. :he Rking i:ones. 
:e 	zs;een T:na P.:ner 	 Wenden 

From the 1970s through the early 2000s, rock 

evoved and brancted into different styles that, in 

turn, influenced each other. Punk, heavy metal, and 
rap are three main rock genres. 
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IheS 

Eary punk bands such asThe Ramones andThe 

Cash set the stage for NewWave music with 

electronic influences) of the 1980s arid Grunge 

music (with heavy metal influences) of the 1990s, 

inspiring artists such as Elvis Costello, New Order, 

TaJking Heads, and Nirvana. 
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äm 
Also a successful actot Will Smith began 
bis career as a rapper in the mid-1980s, 

Rap 
Rap, with its rhythmic spoken lyrics, is a kind The term "rap" comes 
of street poetry set to music. Rap speaks openly from a 1960s s an g 
about tough topics. Rap artists often talk about word for "conversaton" 
the hardships and violence experienced by Rappers often speck 
many young African Americans in big cities. or chant their songs to 
The Iyrics of some rap songs have caused electronic beats and 
controversy for their emphasis on racism the sounds of records 
and violence. 

„. 	
‚‚ being scrätched. 

n.dII iew out 01 PtlUCCi1 i%IHCHCdH St11 

culture in New York City during the 1970s. lt 
became the most popular new music to emerge in the late 
20th century. Early rap groups included Grandmaster Flash 
and Afrika Bambaataa. Performers 
such as Salt-N-Pepa and MC Hammer 
brought rap to a mainstream audi-
ence. Other influential rap perform-
ers have included Run-DMC, Queen 
Latifah, and Arresled Development. 

Musicians today often blur the 
line between ciassical and popular 
music. Josh Groban sings Pop, 
rock, opera, and ciassical. Rock star 
Sting and the group U2 blend opera 
with their music. Jazz singer Bobby 
McFerrin and ciassical cellist Yo-Yo 
Ma performed together. Opera star 
Kathleen Battle sang with Pop star 
Janet Jackson. Rock composer Prince 
wrote the score for the Joffrey Ballet's 
Blllboards. The Kronos Quartet (a 
string quartet) performed works by Ornette Coleman, Charles 
Ives, and Jimi Hendrix. Christopher Rouse composed work 
influenced by Beethoven, Indian raga music, and Elvis Presley. 

The music of America developed out of international 
musical traditions and forms. But jazz, blues, and musical 
theater are America's unique contributions to the world 
of music, 
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Joi..ning a Musical Group 
sharingyo: 

ands.Place c 
worship have choir. 	choirs,h: nocal and instru- 
mental groups. Vou Inigne bin a cornrnuniev orchestra or 
chorus. Local groups might preserve culeural music traditions 
and give you ehe chance es express vour heritage. 

Your teacher can heip you decide when to bin a group. 
Singing or plaving with sehers is quite different from working 
solo. You watch the conductor and plav exactiv as he or 
she directs: sofely,  or loudiv, more quicklv or siov1v. Ysu 
watch for vour cue to plav. You learn es coneinue with your 
part while other instruments play around you. You also 
learn to blend your part with ehe rest, deveboping a sense 
( 	.... 	. 	:g. 

VVhy not ta 	ta e eec 	OroanzJnO a drum ana 

buge corps thatvJ i be a scurce of pnde to your 

r000 and a featura m communde arades? 

Troos aso haoe other kncts of musca 

grouDs, Usnq the quidehnes in this section,. 

ou mohr heic vour tr000 orqan7e an ensembie, 

hand, or singng aroun, esoecahv if thera are 

no other iooai muscai qrouo.s tor 'OL' 50 join tor 
requirernent 3c. 
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Ii OtiiR1 ii St 	1TI!.] 
lt takes oniv a few drums and hugles 10 sound like 	.- ahle 
und. Two snare drums, a hass drum, and a coupie o 	gles 
blond weil ic c:':her. For more imract .add cvmhals. another 
- :e or two, and perhaps three or tour fifes \3\r the combi- 

:an can handle march music. bude calis. ‚::l signls 	d 
music to ,  camp ceremonies and 011k: S3ouling occa ::: 

Ensembles 
Two violins, a viola, and a cello make a string quartc: 

mpets, a French horn, a tromhone. and a t ub. 

irass quintet. 

k 



A jazz combo has two sections: a melody "front line" that 
performs most of the solos, and a rhythm "back line." The 
front line has one to five brass and reed instruments: trum-
pet, trombone, ciarinet, and alto and tenor saxophones. The 
rhythm section has a piano, bass, drums, and sometimes an 
acoustic or electric guitar. 

I:T:Tl 
Electric guitars and drums are the basic instruments in a rock 
band. A piano or synthesizer inight be included, too. 

Many rock bands have four or five members. The Beatles 
are a ciassic exarnple of a four-instrurnent band, with lead 
guitar, rhythrn guitar, bass, and drums. Other bands are larger. 
Chicago adds trumpet, trombone, and tenor sax to guitar, bass, 
keyboards, and drums to total eight members. 

A cappella is Italian for "in chapel style." lt means singing 
without instrumental accompaniment. 

A barbershop quartet is an example of an a cappella 
group. An American style of harmony, it uses four voices: 
tenor, lead, baritone, and bass. The four voices make a com-
plete four-part chord on almost every note, creating the distinc-
tive sound of harhershop quartets. 

In most choral singing, the highest voice sings the 

melody. But in barbershop quartets, the second-
highest voice, called the lad, sings the melody. 

Think beyond 

drums and guitars 

to organize a rock 

band, using the 

available mix 

of iaterested 

musicians. 
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You will Iearn that you do not have tobe the 
wor:Fs best singer Es teach or Iead songs. 

Teachng a Song 
Thesc tips will get ysu started and hetp you re1a 
and have fun, too. 	 $ 

1. Practice Ehe words and Ehe melody of the song 
von will teach urteil you know Ehe song by heafl. 

2. Smile at Ehe group. Be enthusiastic and act confi-
dent, even if this is your first time teaching a song. 

3. Start with a liveiv, weilknown warrnup number, so 
evervone (including you) can sing with confidence. 

- For optional 
 4. TeIl he group the name of the song, and provide copms of 

the lvrics. Ilse songbosks or song sheets, or write the lyrics reqLnramar.: 4a. 
so a blackhoard or large sheet of paper. am 

5. Sing Ehe song through alone Dr with a small group that s.:js Begin 
already knows lt, 

wt simple songs. 
6. Then sing phrase bv phrase and have Ehe group repeat 

8eva difficult after vou. If the song has several verses, teach orte verse 
at a time. ones until you 

7. When die group has iearned Ehe phrases or verses, sing are a more 
the song all together. If the song is fast or difficult, sing it experienced 
slowlv at first, then pick up speed as the singers master it. 

teache. 
8. Musical accompanirnent heips. Piano, accordion, guitar, 

and harmonica are good accompaniments because thev can 
plav harmonv, not iust the melodv. 

9. When die group has sung the song a time or two, stop. Do 
not work so hard that it is no Ion-er fun. Go at once Es a 
famihar song. 
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Leadi a Song 
Because teachine is a nart of song leading, manv of the tips in 
this chapter app tc :th. Here are a few more hints to help 
vou lead songs 

L Give the starting T:e. Sing or hum a few bars of the song. 
C 	ave a few bars plaved, if an instrument is availahle, 

areful not to pitch the song too high or io'.v. If von 
the graup on the vrong note, stop and start over. 

2. Start with a slight upward arm motion followed by a 
ciecisive downward motion la downbeat), and begin 
singing. Do not worry if some don't start with the first 
note. Thev will ioin in quickiv. 

3. Beat time with a simple down-and-up motion of the arm. 
Hold your arm high enough for evervone to see, and make 
vour gestures deflnite and brisk. Von are in commarid. 

4. Control volume hv raising vour iree hand for loudness and 
lowering it for sottness. Do not beat time with both hands 
at once. 

5. .Vlove around a little, put some energv into it, and smile. 

6. Stop while evervone is still having furt. Leave the group 
vanting more. 
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Vth songs that have 2/4 ,  3/, and 	time, make the downbeat on the 

first beat of each measure. 

With songs that have 4/4  tirne, rnake the downbeat on the first 

beat of the measure, and also make the third beat a strong beat. 

Dernonstrate and explain these hand motions il your group is not 

farniliar with them. 

2 	3 

2\ 
2 

2/ 4 . 6/8 	 3/4 	 4/4 
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Composiiig Musir 
When Von com 	Von hnng vour 	musizal ideas and 
somds imo he wo:id. Creazing one -a-kind. original work is 
excirlg and chnon. 

Keys and Scales 
Prenare fr reuiremem 45 hv reiewing wha vou know or 
need ro zeav bout k --s. Music is said to be in a particuiar 
kev when ir is lased urxw the scac sarting wkh the kev note 
:riie firs: notes oi the same name. 

For exampie. music in the ke: of C major is hased on the 
scale of C maior. The scale of C major is C D E F G A B C. 

Nevs are indica:ed bv 	grnznnrs—:he sharps 
fL3n 	piaced :o he rigrir of:he cIef. 

4 	9: 
ibe key sigal*Re 'or the ksy of C major has o sharps or 1: 

Tha mey of G major has oa s p—FsÄap—in the key sigaatw. 

T h e kay of F major ha s o ne fIat-8'flat---in the kay sgnatwe. 
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The scale of G major is G A 8 C D E F-sharp 

The scale of F major is F G A B-ftat C D E E 

PIay or sing these scales and the scale of C major; 

they will sound very familiar. 
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Tirne Signatures 
On ne st a 	tte Güii tiii"in of writen mus i r- 

you 

 

a tio nueiers.The numbers are the me 

sigruue Te' 'ndcate novr ma 	t3eas ne 2 

eact Da r and tee :oe l l  er •aje er ihe beate. 

tne 4/4  tirne s e nruure, tne tee numbe sas 

therearefourbeats 'he bar.The oottom njmhe 

nchcates nat tHe e ceus are q u a r, er s. 

u5C 	rh four •eeats per bar he hrst beat 

is no-ma a linie stronger than the others The th:rp 

beat s aiso stronger, but not as strong as -,he firs t  

beat Tr; ceunting the foflowing out toud. 'a 2„D 

'.3er crot a tic sarn tme 'c cer t'e teecno c th  

,jur heats 

SPOrG 	VEA 	rEDftJ3 	V.,  2  

hi 	.e c 	rhere are ro 3L 	ternete beate 

eare bar, 	tisc ;2H  tc,o ecats pr bar tenas te 

haveer ;np 	htem 	stono-weak, stroh.cear 

ST. RenG 	VEAK 	STRenG 0 

er ‚'atZ 	beB ae tnree qearte 

Dar Tn 	rst ceat eace Dur s 

strongest Tu next to. o beazs aue .oene. Tfle g .es 

trre dst.nct ca .na.r: 	h\P- e' 	ene toe three 	ene- 

STPGO3 0 EGK 

Leer aT vledav, qs  tat s'oc. H.. re cencue2 

Orne i7 n° Leadin a Gre Lip" sec:en t»nch ncten 

: Fer 

- ba; or measure 

s a way of 

ividng musc 

ito s7ar 

cor 2 a reflefltS 

containing a 

2 

he symbol C is 

cften substituted 

tirne 

'ature. 
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Notation 
You prohabiv knov that written music is cailed notation and 
is written on a tive-iined staff. A composer can indicate much 
more on this staff than the notes to be plaved. As vou compose, 
rememher the foHowing important points. 

AH music is made of two things: sound and silence. Sound 
has the following qualities: pirch (the height or depth of the 
sound), timhre (tone qualitv), duration (lengih), and dvnamics 
(loudness and softness) Music is hnked to urne and has move-
ment: orte sound leads to the next. Bv organizing the sounds 
through rhvthtn and tempo, a composer creates an original 
piece of music. 

A composer indicates the qualities of sound and move-
ment when writing a composition. Sorne of the qualities, such 
as rhvthm, pitch. and time, will appear as notation on the 
staff. Others appear as written direculons, such as "presto 
(fast) or "fortissimo" (verv Ioud. 

Your composition of 12 measures or more, which von 
sbould write for vo.::wn instrument or voice, must include 
these basic elements: 1) a staff, (2) a urehle or :ass clef sign, 
(3) the kev signaturc. .1) uhe urne signature. an ± 3.i the correct 
time value in each .asure of the score. (See the illustrations 
that follow.) Gice vour composition a title that fits the mood 
or spirit of the music. Add anv written directions vou need 10 

indicaue tempo and expression, and there it is: an original 
composition of vour musical ideas, written down to keep. 

Ciefs indicate the pitch of the notes written on 

the staff. 

The treble cief shows music for the higher (soprano 

and alto) voices and instruments, the guitar, or the 

right hand on keyboard instruments. 

The bass def shows music tor the lower (tenor and 

bass) voices and instruments, or the ieft hand on 
keyboard instruments. 
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Bass cief and staff 

Key signature 

Time signature 

If 

Correct time value in each measure of score 
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Nam "l 

T:dditional IflSL dmits 

ü 	lke 

41 	 In 1 
CMI 271 	 PMem C, 

cu1un1 	 :hnic bagrund 

:,i-a. 01 	 vo:cai mueim kr naive 
umm 	 to find ide 

me worid. 	u Zhe lxxks 
T3I11$ 	U3 

Iniz 

nrai 

WIL 
- 

Bmho xyI-'-- 	- 	theast 
Use pedIt 	 s of hotIo 
bamtx Sand both endsofeac 
bamboo section. Arran the sections 
in scale ordet then bind thern it 
PL,N*. To play, stilke *e bebø with 
a smafl wode ur hsrdn. b ber maHet. 
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SEnsa 	pi o)—frca. Makawoden box 6me mde 
crosspecettb 

Iidtmaearidgeorfret Ar- nefrds tFisprirr. trpme4aii 
meta j striptolbe 

1Ie strips) peinting to.,ad yos, and use your thwnbs or foreNigers to 
pluok the keys. 

Gouso raMe—NorthAmeisca Cut  goud atitsnarnwend and dean Itont. Letibe 
hidao1lhegessnI dry. isert pebtles.Makea handle tnfit insidethe arrow of 
the gourd. Push the handle intaptace and < not thetieasshnwn.PIaybys'aeng. 
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?ape— used in mny cultures 
Witb a hcksaw,cuta3h400tlength 
of 112-Mch PVC hig into five pieces 
cl stepped lengibs, as shown. Sand 1 h e 
att edges smooth. Align the top ends of 
the tubes. Use niasking er duzt tape tu 
hold the pes tagether. ciosethe bottorn 
ofeach tewitt a co&wadoftio 

WIJ: 0 r lump cl m odeting day. V - 
lu01yur:,icteachero1other 

- = .wledgeable r cia n, tune 11w tWws 
tu C4 A. B D, E (Pushing the stopper-s in 
raises 11w pildi, pushing thesn out witb a 
dowel or other stick lowers the pltcM 

lbpiay.boldthe ::assothatthe 
longest tcleison youlefLBiow 
forcefu!yacross the open endet 
stube. the way yen would bkaw 
acrous *1* top cl s bottle. Gwe each 
noteadelinitebecrmning bysayrng 

Du-  or"TL.'The soLmdw*bebreathy. 
Pactice b1ovbig acrss each tube in 
seale oidecjh en tty jumpinq fron note 
tu note. Can you play a simpie tune um 

Mary Had a Lfttle Lamb? 	

1 	t 



Cat3 1 oging 

- 	 - 
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1p 

As a rufe put 
2 

cIassfyng marks 

on albums, cases, 

er envelopes, not 
• 

on the records, 

cassettes,or 

discs themselves. 

performing artist, (4) Hie concluctor, and (5) the orchestra. 
(See ehe samples that follow.) 

In the upper-right corner of each card, write any classify-
ing mark er numher you need to indicate the record's location 
in your collection. 

You also can catalog your coliection using a database er 
spreadsheet program on your computer. The software makes 
it easy Co add and locate the recordings of any composer, 
performer, orchestra, etc. 
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Most ü 4  UWU flo tt 	 sepaeccs foreach CO. tape, 
er record tbu ncht havesomereconhngs th3u1, forwhich 
yc u wiM want t  nmake twc or duee co s s- -eime n c es. 
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Caring forTapes andTape Piayers 

1. Clean and demagnetize the tape heads alter at least every 
20 hours of use to remove tiny particies that tapes leave 
behind. Do this especially before you plan to record an 
important program or play a valuable tape. Use cotton 
swabs soaked with denatured, not isopropyl (rubbing), 
alcohol. You can buy denatured alcohol or a special clean-
ing solution from an electronics or music store. Allow the 
heads to dry for 30 minutes before inserting a tape. 

2. After you have cleaned the heads, use the swabs to clean 
the metal guides along the tape path. 

3. To avoid erasing a cassette tape by accident, remove the 
small plastic tabs on the back of the cassette. Use a small 
screwdriver to pry out the tabs. Commercially recorded 
tapes already have the tabs removed. 

Handling Records 

1. Handle records by the edges. Avoid touching the grooved 
surfaces. Use a soft brush or cloth to keep them free 
of dust, making strokes in a circular direction along 
the grooves. 

2. When you play records manualiy, lower the tone arm onto 
the record gently. A bumpy landing can scratch and injure 
the record and damage the needle. 

3. Be sure the needle (stylus) is in good condition at all times. 
A worn needle can ruin your records. Replace diamond 
needles after every 1,000 hours of play. 

4. Discard records that are cracked or full of nicks. They can 
damage the needle. 

Storage 
Store record albums in an upright position and fit snugly 
against each other. Fiat or slanted storage will cause records 
to warp. Store tapes and CDs in a cabinet or case that 
protects them from dust and allows von to keep them 
organized and safe. 
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What would summer camp be without the bugle sounding 
"Reveille" in the morning and "Taps" in the evening? Camp 
and the bugle go together. 

The basic technique is the same as that used to play 
other brass instruments, but the bugle is a simpler instrument. 
By varying the embouchure and the air speed through the 
instrument, a bugle player produces a set of notes called 
harrnonics. All bugle calls are composed of these harmonics. 

- 

- 

The bugle, with no valves at alt, is an excetlent introduetion to 
brass instruments. 

The bugle is an ideal instrument for the beginning 

musician because most of the music uses only four 

notes.The ability to read music is not necessary, 

because the tunes are familiar and you can play by 

ear. Also, the bugle is inexpensive. 

The embouchure 

is the shape, 

position, and 

adjustment of 

the lips, teeth, 

and tongue to 

the mouthpiece 

ofthe instrument. 

MUSCAND 8UGUNG 	69 



The trumpet, trombone, French horn, and tuba use 
valves or a slide to vary the length of the tube and produce 

A par of long, the notes between the harmonics. The trumpet, for example, 

straight bugles has three valves that vary the length of the horn, allowing for 
eight possible combinations. In effect, the trumpet player plays 

was bund in a great many bugles with the ability to quickly change from 
the tomb ob King one to another. 

Tutankhamun, 
History 

which Indicates 
The bugle is an ancient Instrument used in many civilizations. 

these Instruments 	Many early bugles were made from sheep and goat horns 

were used in 	and elephant tusks. The Romans used the bugle for pageantry 
and military purposes. They were the first tu develop 

Egypt more than 	techniques for tube bending, which allowed them to make 
3,000 years ago. 	more compact instruments. 

PlayingTechniqtC 
As you learn tu play the bugle, lt helps if you understand how 
the various sounds are made. The natural (or fundamental) 
note of the Instrument is determined by the length of the 
tube and whether the tubing is the same diameter all the way 
through or increases continuously, like a cone. 

You do not have to blow a lot of air through a bugle 
because the sound is made by getting your lips to vibrate 
much like a rapidly opening and closing valve. Your blowing 
technique varies the vibrations in the tube and produces 
different notes. This has the same effect as changing the length 
of the tube. For example, if you play a note and then adjust 
your lips to plav the same note an octave (eight whole tones) 
higher, the higher note is the same as playing a bugle that has 
bad its length cut in half. 

Stand straight as you play. Position the mouthpiece to 
your lips with one-third 011 the upper hp and two-thirds on the 
lower hp. Press your lips together tightly and blow into the 
mouthpiece. (Without the bugle, this should make a buzzing 
sound.) To make a higher note, accelerate the airflow, using 
the hp muscles to dose the hp aperture (opening) while at the 
same time contracting the diaphragm (the muscle between 
your chest and stomach). 

Also, raise the tongue inside the mouth (think "eeee" 
instead of "0000"). This increases the air speed and makes 
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h°zhee notes e'fer to plav. (Do not pull the instrument tighter 
hrce ab au play high notes.) 

a plav lower notes, loosen vour 	Drop the jaw and 
tongue. This sioso Che air ano makes lower notes 

:nore. 
You create a fuiler, warmer sound when vour throat is 

wide open and relaxed—as if you are fogg:a. a mirror. If you 
bico.' bard nd fast uMh te'se musc'es, as nou are trving to 
hic'. an: a •:c::0c, vou prc:h::e a :hh:, edor sound. 

Anvone who waches trumpet, cornet, or trombone can 
heip vc n: to piay :.a bugie. Perhaps you can arrange a 
few Saums ro get star:a:. 

Warming Up 
The 	 is ehe most üMponst ocet of a praotoe 

sessonThe Coca :an oarts of a ocsrrn-uo are lopo 

tones cnn p rex/o;es. 

Long tones pet the airhownc sah the ips 

ouzzno. To stae, takte a fuk breath and pa' a md-

renne note. Hold 0 vhth a steady tone and constant 

enrfovc. Wher von cnn out of an inhaie fuhy and 

reoiay he same note. Scay reaxed --- da not stran. 

After a fe,v  ong tones, go an Co hp fiexihhiees. 

lexildes are lp sWraThev 0-' "e hos 

become more Hrn bar and heio Oevoioo renne. 

Sio3y siur from vour first note 0 un the thrd 

space of ton statt dcwn Co ehe nexe harr000ic 

on he second Hne, and beck aoan, As you stur 

a higher note, nec faster cO Hoid ehe iast note 

untk our Oreath 5 goneThen inne e fuky an,' 

repeat the ecercse, fokow:ng the scaie downward 

0 you ccc r.oarmng co on a trumpet, repeat ehe 

sur exercises usng dftferent vave commnanons 

m order hat is. hrse mob 00 vaves, tnen mOb de 

second vave dovcn, and so on. 

Be sure to hold 

the bugle 

horizontally. 

A downward 

angle will interfere 

with your 

breathing. Also, 

take deep breaths 

so you will have 

plenty of air. 
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Care of the Bugle 
Th..::.$.:..2:hug...':s. 

	

One easv 	:::.:i is to 
pour cold vate 	vash out dus .: 	sure 

th 	in a 	.' 	 .:.. 	. 

Buate Caits 

FIRST CALL 

d for geI:z attention. lt is commoniv 
heard 

A note sign with a number placed at the beginning of written music 

indicates a specific tempo: the number of beats per minute. For 
example, J = 72 teils the bugier to play at a speed of 72 quarter-note 

beats per minute. 

A dotted quarter notej. lasts a beat and a half. 

To fulfill Bugling requirement 3, you do not need to be so precise. 
Just play the calls at quick, moderate, or s!owtempos, as indicated 

on the music. 

"Reveic is the morning :e-up call. 

Quick 

- 	 REVEILLE 

/ 
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Composing Your Own Bugle Cill 
To heip you fulfill requirement 2b to cornpose an 
original bugle call, here are some tips from Jeff 
Weir, director of the U.S. Naval Academy Drum 
Bugle Corps. 

Because bugle calls were meant to sound 
orders over great distances, they should be played 
at a solid forte (Ioud) volume, with good breath sup 
port.Take in enough air to play an entire phrase en 
one breath. 

The tempo, phrasing, and articulation of the 
bugle call should reflect the order you are trying to 
give. For example, "Reveille" wakes people up, so 
it is fast, lively, and played staccato. "Taps en the 
other hand, is slow, soothing, and played legato. 
Be precise with your articulation and phrasing 
because muddy playing could confuse the order 
you are trying to convey. 

Whenever you play a bugle call for your troop, 
make it sound exactly the same every time you 
play lt. The recognizabilily of the bugle calls is what 
makes them effective ways to give orders. If your 
bugle calls were played differently every time, how 
would your troop er patrol know whether you want-
ed them to charge er go to sleep? 

Try to make your new bugle call balanced 
with two phrases of equal length. Here is a hint 
to compose your own original bugle caIl:To make 
your bugle call sound more musical, have your first 
phrase end en G and your second phrase end en C. 
In music, those two points are called cadences.The 
phrase that ends en G will sound like the middle of 
your song because lt ends en a half cadence. The 
second phrase that ends en C will definitety sound 
like the end of your piece because lt ends with an 
authentic cadence. 

When sounding an order en a bugle, the enfe 
bugle call is usually repeated to make sure the 
troop has heard and understood the order. 

—JeifWeir 

SvlicLIation refers 

tothenotss 
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Quick 	 FATIGUE CALL 

	

• 	-: 

___ • 

"Fatigue" summons those who are to report for some type 
of work activity. Because lt is rarely heard, its message might 
not be recognized unless your troop knows lt weil. 

Quick 

OFFICERS CALL 

"Officers" wouid be played for a meeting of the troop 
leaders. lt is unfamiliar to most troops and you probabiy will 
not ilse it. 

ModOrate 
RECALL 

:•:_ 	 1 
f 

"Recall" signals an end to something that is under way. 
For example, a garne of Capture the Flag when everyone is 
scattered far and wide. "Assernbly" also could be used. 

	

518W 	 CHURCH CALL 

	

• 	 ‚..‚ .9,, 
• 	

•--. 

••.:. 	 1 

"Church" announces that services are about to begin. 
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"Swirnming" signals the swimming period. 

Quick 	 FIRE CALL 

: 	 : 	

:..u_ 	
:j. '• -• - 	 -••- 	

• 

"Fire" is an alarm that signals danger. This call is unique 
and will get almost anyone's attention. 

ßlow 	 RETREAT 

« 	-_--- 	 -.--: 

41 - 

‚P l 	 - 	 0 0 	
0 • 	 .-.-.; 

0 

p 	 .1. üt 

"Retreat" signals the end of the official day. lt usually 
is played just before "To the Colors" or the national anthem, 
which are played during the lowering of the flag. 
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Majellybut not tooIow 	
TOTHE COLORS 

4 ) e 

Fm 

•' 
:1 

0 	0 :_ 	•. 	-' 	. 	_':' • 	- 

"To the Colors" is played while the flag is raised 
and lowered. 

	

9!ow 	 CALLTO QUARTERS 

• 	• 

	

)ß 	 __; 	 • 

"Call to Quarters" signals everyone to get ready for bed. 
"Taps" follows this call, at which time Iights are turned off 
for sleeping. 

"Taps" signals the end of the day, when everyone is to go 
to sleep. lt is also played at funerals. 
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Scouting Literature 

Bugle Calls/Voice of Lord 
Baden-Powell (CD) 

With your parent's permission, visit 
the Boy Scouts of America's official 
retail website, www.scoutshop.org , 
for a complete listing of all merit 
badge pamphlets and other helpful 
Scouting materials and supplies. 

Books 

Barber, Nicola, Music: An A—Z Guide. 
Franklin Watts, 2002, 

Benaminson, Peter, The Story of 
Motown. Rare Bird Books, 2018, 

Bouchier, David, Cornposers, 
Workman Publishing 
Company, 1999, 

Cohn, Lawrence, ed. Not/Orig BW the 
Blues: The Music and the Musicians. 
Abbeville, 1999. 

Cooper, Helen. Basic Guide to How to 
Read Music, Perigee, 1985. 

Copland, Aaron, and Alan Rich. 
What to Listen for in Music, 
reissue cd. Signet Classics, 2011, 

Danes, Emma. Music Theory for 
Beginners. EDC, 1997, 

Dearling, Robert. Keyboard Instruments 
& Ensembles. Chelsea House, 2000. 

Percussion & Electronic 
Instruments. Chelsea House, 2000. 

Stringed Instruments. 
Cheisea House, 2000. 

Woodwind & Brass Instruments. 
Chelsea House, 2000. 

Euch, Rick, and Jay Cravath, North 
American Indian Music, Franklin 
Watts, 2002. 

Ganeri, Anita, and Benjamin Britten. 
The Young Person's Guide to the 
Orchestra. Harcourt, 1996. 

George, Nelson. Hip Hop America, 
revised cd. Penguin Books, 2005. 

Fichter, George 5, American Indian 
Music und Musical Instruments, 
Random House, 1978. 

Goulding, phil G. Classical Music: 
The 50 Greatest C'omposers and 
Their 1,000 Greatest Works. 
Ballantine Books, 1995, 

Green, Douglas. Classic Country 
Singers. Gibbs Smith, 2008. 

Harnurn, Jonathan. Basic Music 
Theory: How to Read, Write, and 
Understand Written Music, 4th cd. 
Sol Dt Press, 2017, 

Havighurst, Jay. Maktng Musical 
Instruments by Hand. 
Rockport, 1998, 

Kauen, Stuart A. The Instruments of 
Music, 2nd cd. Lucent, 2013. 
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Lehman. Glenn. You (an Lead 
‚ngig: A Sang Lew6'r's Manual. 
Good Books, 2001. 

Pahier, Wi]lard A., Morton Manus, and 
Ananda Vick Lethco. T!w Cnnplete 
Book of Scales, C'hords, Arpggios 
aiid Caciences. Alfred Music, 1994. 

Ral>hai, George. Fun with the Bugle. 
McI Iiay, 2000. 

infantrv Bugle Calis of die 
American Ciuil War. Mel Bay, 1998. 

Raph Theodore, ed. The A mt'rican 
Song 'llcasury: 100 Favoriles. 
Dover, 1989. 

Schneider, Richard H. Taps: Notes 
From a Nalian's Heart. William 
Morrow, 2002. 

Sennett, Ted, and Andrew G. Hager. 
Song & Dance: Tht' Musicals of 
Broadtvav. Friedman/Fairfax, 2001. 

Smith, Richard D. B!uegrass: 
An Informal GuidL'. A cupella 
Books, 1995. 

Sullivan, Roiert, cd. I.[FE Rock & Roh 
at 50: A llistorv in Pkiuri's. 
Time, 2002. 

Surmani, Andrew, Karen Surmani, and 
Morton Manus. Alfred's  Essentiais 
of A1sic Theory: A ( ( nninatL' Sclf-
Study C'ourse for All Musicians. 
Alfred Music, 2004. 

Thomas, Roger. Groups. Bands, 
& (Mrhesuas. Heinemann 
Library, 2002. 

Thompse:m, \Wendy. Tin' Gn'ut 
Composers. Anness, 2009. 

Ward, Geoffrev C., and Ken Burns. 
Jazz: A Histoly of America s Music. 
Knopf, 2002. 

Wyatt, Keith, and Carl Schroeder. Hai 
Leonar1 flockL't Music Thi'ory: A 
Compri'!u'osOe and Convenient 
Source tr  /01 Musicians. Hai 
Leana:J 2.002. 

Zinsser, William Knowiton. Easy to 
Reiru'tn.bcr: 7iu.' Great American 
SougiL'rucrs an(,!  'i'heir Sangs. 
David R. Godine, 2001. 

Websites and Organizations 
Barbershop Harmony Society 
Telephone: 800-8767464 
Websiie: www.barhershup.org  

The Blues Foundation 
Website: www.blues.org  

Bugle Calls 
Website: 
http://venture190.tripod.com/bug1e.htrni  

Ciassical Music Archives 
Website: 
www.classicalarchives.com  

Country Music Association 
Telephone: 615-244-2840 
\'ehsite: www.cmaworld.com  

Drum Corps International 
Telephone: 317-275-1212 
Website: www.dci.org  

International Bluegrass 
Music Association 
Toll-free telephone: 888-438-4262 
Website: www.ibma.org  

Red Hot Jazz Archive 
\Aahsite: 'wo.. rad iotjazz.com  

Rock and Roll Hall of Fame 
and Museum 
Telephone: 216-781-7625 
Wcbsiw: www.rockliall.com  
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Smithsonian Music 
Website: https://music.siedu  

U.S. Naval Academy Drum and 
Bugle Corps 
Telephone: 410-293-3602 
Website: www.usna.edu/usnadb  
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